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I
t’s 3:50am. My new CD is coming out soon and I’m simply
stumped by the Thank Yous. They’re getting me all befuddled.
Where do I begin and where do I end? Do I only mention those

who helped with the CD? Or all those who help me year-round, as
well as my loyal friends?

I think it would be impossible to give credit to everyone. But even
those who assisted just with the album - who do I introduce first?
Do I list their names alphabetically? If that’s the case, then the one
who brought Sushi to the studio should go first… and Naftuli Moishe
Schnitzler from Spectrasonic Studio, my close friend who literally
knocked himself out over this album - with patience, talent, and an
unwavering smile, will be categorized under the letter ‘Shin.’

So far, so good?
And I would need to thank his wife too, for allowing me to shlep

him away from home so often - which starts a whole new chapter of
thanks for the wives in our lives.

Then there’s my good friend Yossi Tyberg. I’m not sure if he falls
under the heading for ‘Studios’ because his studio is really more like
a hotel. I enjoy great food, great times, and also a little recording on
the side.

And if I thank Yossi, along comes Gershy Moskowitz who besides
for the idea for the song ‘Chasan domeh l’melech,’ he procured the
most expensive studios for me, for a fraction of the price.

And Eli Leshinsky? Without him, I wonder if I’d still be making
CDs at all. He spoiled me with his exceptional sound.

So… Where was I?
Maybe I should list these people in order of age? That means,

rightfully, first comes Pinky Weber the “King of Badchanim” who al-
ways composed mega-hits for me. He needs my thanks like a hole in
the head. He’ll say, “Lipa! I begged you! I live in Williamsburg! Near

MEUMKA D’LIPA

Rodney - please…
And what about Yossi Green ”Der

chaver Meiner”? He’ll bring back memo-
ries of cheder, and for that alone I’ll need
a whole book.

Should I start with family?
With whom? My wife and children?

Without them, my life is nothing.
They always say, “Write less, and stay
home more!”

So who else? My father? He doesn’t
know what a CD is. My mother does, but
these few words of thanks would never
be enough.

My brothers? Moshe doesn’t listen
to CDs. Zishe doesn’t have time for
these things. Velvel enjoys CDs plenty, but
he’s a melamed so ‘es past nisht.’ That
leaves Pinny my beloved brother from
Antwerp and Ari. Or maybe ‘es past nisht’
for Ari either, now that he did a shidduch
in Tosh?

One sibling yes, one sibling no - bottom
line, I’m not listing any of them.

And since I’m not listing my brothers,
my brothers-in-law shouldn’t be men-
tioned either.

And who’s talking about sisters? Well,
maybe Bruchy. Because they say she’s like

‘Lipa for Ladies.’
Nu, if not the Schmeltzers, then my

Shver’s family not either. Except
Menashele. That talented writer and actor
is really hard for me to leave out.

So who do I praise?
Who gets congratulated?

Should I list them according to the
places they live?

In that case, I’d have to start with the
holiest place - Eretz Yisroel, and work my
way downward. But that too brings on a
whole host of complications. Avi Blumen-
tal is my very close friend who does every-
thing for me, and I often wonder what
z’chus I had that Hashem brought me to
him. But Avi will write for me an exten-
sive list of people to thank, like Chaim Ra-
binowitz, who drives me and the whole
chevra around everywhere.

And how can I omit Ruvi Banet with
whom I first started out, and who turns
my dreams into reality.

It’s too difficult. I’m leaving out every-
one from Eretz Yisroel and moving on to
Europe. How about Avremele
Berkowitz? But he’s known as ‘Lipa in
London’ - and a person can’t very well
thank himself, can he?



So back to America. To ‘Ir Hakodesh,’
Monroe, in which I’d find my dear friend
Berry Weber, the incredible singer and
songwriter. He created an astounding
smash hit for me. But I’m not quite sure
whether I should mention Monroe at all.
Berry’s moving soon anyway.

Maybe I should talk about those in Sk-
vere. Like my friend R’ Velvel Feldman,
the sensational badchan who always gives
me great quips and anecdotes to tell.

I’m in a quandary.
I suppose I’ll make note of only those

people who composed for me. Like my
great friend Shauli Grossman. What I’d
like to say about him, wouldn’t really fit
into such a small space, or such a public
place. I do need to mention his unbeliev-
able artistic talents though, and that
would lead me to Yitzchok Landau, my
dear chaver. Not only do we share a musi-
cal connection, but he moved here to Air-
mont and became a wonderful neighbor
as well.

Speaking of Airmont… That list is end-
less. My esteemed neighbor the Rosh
Hakohol R’ Yankel Braun, the Maggid
Shiur in Or Hachaim Hakodosh, is ex-
tremely devoted. Thereafter would follow
a very long inventory of friends, neigh-

bors, fellow congregants, and
friendly acquaintances.

I’m debating over whether or not to just
leave out the thank yous entirely.

Or maybe I should only thank my
friends and skip the music business asso-
ciates altogether.

Ok, then who would come first?
Shloime Reichberg is dear to my heart.

Besides the fact that he shleps me to all
the Mekimi mitzvos, he is mamesh closer
to me than a brother. He gives away his
time and effort whenever, for whatever, if
ever I need. If I were to start thanking
him, I’d never get done, so why even
bother beginning?

And Shauli Richter, my great friend. For
some people Shauli is good for cashing
checks in his Check Cashing place. But to
me, Shauli himself is cash!

Maybe I’ll only discuss Rebbishe
chaverim, like, for example, Harav
Hatzaddik R’ Yeshaya Kraus shlita, Admor
M’Apta, who I’d like to thank especially
for our shiur on shmiras halashon.

I have a whole list of friends who are
afraid of getting attention or recognition
in any way. Now I’m thinking maybe I’ll
talk about only those who are friends
AND who worked on the CD. Like the tal-

ented Moishe Lax, my special friend in
every circumstance. He specifically told
me he needs no honorable mention, he’s
not looking for an ayin hora.

Now I’ve got an idea. How about high-
lighting only those who are friends AND
family AND worked on the CD? That
would mean my wonderful beloved pal,
the world renowned badchan and com-
poser Moti Ilowitz. He gave tirelessly,
so many hours toward the success of
this album, and he’s a Schmeltzer
grandchild too!

Then I also need to credit my brother
Michoel Schnitzler for speaking and
singing on the CD. By now, we’re family
too - we just became mechutanim.

If I trudge all the way over to Seagate,
I’d need to extend proper kovod to the
King - MBD, for going out of his way to
sing here, which is something he hasn’t
done for anyone else.

And alongside these names comes that
of my personal friend Yidel, who helps me
consistently with his incomparable skills
and expertise.

I can’t do it.
Because then I’d have to thank the

greatest star, my dear Avraham Fried, who
also contributed his beautiful talents to

this venture. And that’s beside the fact
that he learns with me on the telephone
every Erev Shabbos and Yom Tov.

My gratitude is endless.
Guess I’ll only shine the spotlight on my

right hand man, my sweet friend without
whose help I’d be banging my head
against a brick wall. Moishe Stein, every-
one knows all that you do for me. Your ef-
forts always bear fruit.

Ok, whatever will be will be - I’m stop-
ping right here! I’m not writing about any-
one, and that’s it!

So all the travel agents, cell phone
agents, optical stores, bekeshe stores, and
shtreimel machers (except Lerner, who
gives me special deals) will be listed at an-
other time and place. When it won’t cost
me so much money…

Ok, chevra. Whoever deserves a credit
will find his name by the credits, and
everyone else should just accept my thank
you along with all of Klal Yisroel, for giv-
ing me the opportunity to bring simcha
into their hearts. And You, in Whose
hands I am and always will be, Who gives
me life and everything in it, I will thank
You in (my) Your Beis Medrash each time
I look inside my siddur.

From the depth of my heart.



thl chi thi tzt pktbygr/
ztk thl tpar arhhci sh uugkfg vtci nhr dgntfy t khs' ktnhr zgi///
nhhi duygr jcr atukh drtxnti? uutx thl uuhk arhhci' thz bhay st dgbud
pkt. st tui bhay tkgx egi thl arhhcgi crcho///
tcgr fwnuz truhxcrgbdgi zhhi dguutkshdg tryhxyhag farubu,' tcgr
sgntkyx nuz thl auhi trhhbdhhi tuhl mu hmje ktbst' nhhi dgyrhhgr jcr'
uutx tuhxgr tubzgr ear cbhdubh' vty gr zhl tvgrdgmuhdgi tk. afi yuc
ehhi ghrntby/
tui tz thl rgs auhi pui ghrntby' uutu vhhc thl ti?
st vtc thl nhhi afi sgr rta vevk rw hgbek cruhi' sgr ndhs ahgur thi
tur vjhho vesua' tui uugkfgr thz tuhxgrdguugbkhl thcgrdgdgci' tsgr
euny t ktbdg khxyg pui hshsho' jcrho' n,pkkho' tui btl/
ztk thl tpktzi sgo xh/ sh/' tui arhhci pui nhhbg jcrho cfkkhu,' uugk thl
stl chz t htr bhay ptryhd zhhi:
sgr "vhhkhdgr crusgr" aknvwkg rhhfcgrd' tvc, bpah' tuhxgr sgo uutx
gr akgpy nhr mu tkg wnehnhw nmuu,' thz gr btl btbygr uuh t crusgr' tui
dhcy tuuge zhhi yhhgrg mhhy tui fj ptr uutx tui uugi thl ztk btr strpi/
tcgr chh tho uugk thl ehhbntk bhay gbshdi stbegi' thz "knv" tbptbdgi?
ztk thl rgsi pui nhhi duygr jcr atukh rhfygr' uugkfgr thz ptr hgsi t
duyg yage-egagr' tcgr ptr nhr thz atukh tkhhi ega! tui vty nhr
thbzhi 7-42/
tpar btr cba"eho' uuh knak vrv"m rw haghw eruhx akhy"t' tsnu"r
ntpyt' cpry ptr tubzgr ahgur thi anhr, vkaui/
thl vtc t dtbmg khxyg nhy jcru,u, pui tkg nhbho' uutx vtci nurt pui
prxuo/
tukh btr tzgkfg uutx zgbgi btbyg prhhbs tui vtci tuhl dgyui ptr sh xh/
sh/' uuh knak sgr ytktbypukgr nuhah ktex' nhhi xpgmhgkg duygr
prhhbs tui tkg vhbzhfyi/ gr vty nhr tcgr ektr dgcgyi tz gr uuhk bhay
ehhi ghi-vrg' xwpgky bhay tuhx///
thz tukh btr uugr gx thz t jcr tui napjv tuhl tui vty tuhl dgyui ptr sh
xhsh? uutky gx dgnhhby nhhi zhhgr ctkhcygr prhhbs' sgr tuhxdgrhnygr
uugkyx-csji tui etnptzhrgr ntyh thktuuhya' ptrwi zhl tuugerhhxi
tzuhphk agv tui zhl tzuhphk tuugedgci' tui btl tkg ngahu, thz gr t

angkmgr thhbhek tuhl///
str; thl auhi nhhi crhsgr nhftk abhmkgr tuhl ctstbegi' ptrwi ztdi tui
zhbdgi thbgo xh/sh/' tui hgmy zgnhr auhi napjv tuhl/ nhr zgbgi stl dgu-
utri nju,bho/
tui tuhc erhl thl chz xhdgy' str; ngi trhhi mu sgo egbhd wnrsfh ci susw'
xpgmhgk ptrwi truhxdhhi pui uugd - uutx gr vty ptr ehhbgo bhay dgyui
tui dgeungi zhbdgi st chh nhr' euny stx auhi nhy nhhi pgrzgbkhfgr jcr
husk' uugkfgr vgkpy nhr tk. nhy zhhbg dgcgbyayg juaho/ tui stx egi
thl bhay' uuhhk sti euny auhi tuhl mu ctstbegi nhhi btbygr vtr.-prhhby
tcrvo prhgs' sgr druhxgr khhc thi guko vbdhbv' uugkfgr vty nhr
dgcrgbdy zhhbg ahhbg farubu,' tui cbux; mu sgo kgrbgi  nhr tuhpwi ygkg-
pti hgsi grc ac, uhu"y/
tui gx gbshdy zhl bhay///
tpar ztk thl btr ctstbegi btr nhhi rgfygr vtby' tui zhxgr prhhbs'
uutx ti tho ytp thl t uutby: nah ayhhi duy ctetby' zhhi vtrguubhg
ahhby' tui tuh; tzt btbygr tui thcgrdgdgcgbgr hshs uugr vty dgpktby?
tegh jcrv' hvhv nv ahvhv' thl "xytp" st!
thl arhhc bhay ehhbgo tui ptryhd/
tdc' ptr sh tdgbyi pui sh yrtuugk tui xgkpui' tui sh dgagpyi pui sh
crhki' cgehyagx tui ayrhhnk (tuhxgr wkgrbgrw uutx dhcy nhr
xpgmhgkg shgkx)' uugk thl truhxarhhci thi ti tbsgrg dgkgdbvhhy/
cgxgr dgztdy' uugi gx uugy nhr bhay etxyi tzuhphk/
tegh jcrv///
uugngi gx euny t ergshy' uugy yrgpi sh btngi chh sh ergshy' tui sh
thcgrhdg ztki bgngi nhhi waeuglw muztngi nhy dtb. fkk hartk' ptrwi
dgci nhr sh dgkgdbvhhy mu nanj zhhi! tui shr' vhhkhdgr ctagpgr' uutx
thi shhbg vgby chi thl' tui su vgkpxy nhr phzha tui dhhxyha' tui dhcxy
nhr kgci tui tkgx sgrhi: tcrfv anl kguko ugs!
tui thl cgy shr vhhkhdgr ctagpgr' cgxgr vty bhay ehhi ahgur' thl
uugk stbegi tui n,pkk zhhi tuh; uuhhygr tui )nhhi( ]shhi[ ch, vnsra' uugi
thl eue trhhi thi xhsurwk
ngunet skhpt///

xwthz mgi ptr phr ptrytdx nhhi bhhgr xh/ sh/ euny ty ty truhx' tui thl
chi pauy aygei dgckhci chh sh waeugfxw' stx ntfy nhr pauy musrhhy'
uutu vhhc thl ti tui uutu gbshd thl' arhhc thl btr ngbyai uutx vtci
dgvtkpi nhy sh xhsh tsgr tkg uutx vgkpi t dtb. htr tui x,o duyg
prhhbs fwdkhhc auugr tz thl egi btfhtdi hgsi/
tcgr tphku btr sh uutx vtci truhxdgvtkpi muo shxe? uutu vhhc thl ti?
dhh thl kuhy tu,hu,: thz nang tz sgr uutx vty dgcrgbdy wxtahw thi
xyushu thz gray tui bp,kh nav abhmkgr pui xpgeygrxtbhe xyushu'
nhhi hshs btni uutx vty zhl nerhc dguugi ptr sh xh/ sh/ tui nhy zhhi dg-
suks tui nhy zhhbg ytktbyi ctdkhhy nhy t zgkygbgo anhhfk uugy zhhi
chh "a"/
huar? tui fwuutky dgnuzy stbegi zhhi ta, jhk tuhl ptrwi tho tu-
ugeakgpi tzuhphk bgfy' vhhcy zhl ti t dtbmg ngav/
tui tuhl euny auhi mu huxh yhcgrd' uutx fwuuhhx bhay mh gr ctktbdy chh
xyushux' uuhhk xwthz ngr t vtygk/ thhchd mu gxi tui sgr zhhy rgetrs
ngi tuhl/ tui tuhc stbe thl tho akgpy zhl nhy drah' uutx ju. sh rghui
pui wj,i sunv knklw vty gr nhr ptratpy sh yhhgrxyg xyushux ptr
jmh cjbo/
tui tkh kgahbxeh/ ti tho uuhhx thl bhay mh thl uutky btl dgntfy
xh/sh/wx thl chi auhi "dgwxpuhgkwy" pui zhhi xtubs/
cehmur: ztk thl tpar dhhi kuhyi gkygr?
nhhby gx kfturv phbeh uugcgr' sgr nkl vcsjbho' uutx vty tkgntk tv-
grdgaygky t ebte/ str; gr sh waeugfxw uuh t ktl-thi-etp/ grwy ztdi:
"khpt! fwvtc shr dgcgyi! nhhbg ehbsgr kgrbgi thi xtyntr' fwuutuhi thi
uuhkhtnxcurd' bgci rtsbh/ pkhz!"
tui uutx thz nhy huxh drhi "sgr jcr nhhbg"
sgr ytyg pui tkg etnptzhytrx?
gr uugy nhr tuhpcrgbdgi tkg zfrubu, pui jsr'
ptr sgo tkhhbx str; ngi t chfk
ztk thl tbvhhci nhy napjv?
uutu? nhhi uuhhc tui ehbsgr? uutx ti zhh thz nhhi kgci dtrbhay!
zhh ztdi: arhhc uuhhbhdgr tui zhh ngr thbsgrvhho!
thz uugngi ht? nhhi ytyg? gr uuhhxy bhay uutx xwnhhby t xh/ sh/

nhhi ntng uuhhxy auhi thhbntk' tcgr sh ptr uugrygr thz bhay dgbud///
crhsgr? uugngi nav? vgry bhay ehhi xh/ sh/wx
zuat? vty bhay ehhi mhhy ptr sgo///
uugkuuk vgry' tcgr t nkns - xwptxy bhay/
thz ckhhcy phbh nhhi khcg crhsgr pui tbyuugrpi tui trh/ tcgr trh ptxy
tuhl bhay btfwi yui t ahsul thi ytva///
thhbgo ht' thhbgo bhay' fwarhhc bhay ehhbgo' tui tz bhay crhsgr' egi
ngi auutdgrx tuhl bhay/
uugr rgsy btl pui auugxygrx/ tuh' ju. crfh tpar' uuhhk nwztdy tz zh thz
wkhpt chh sh pruhgiw///
bu' tuhc bhay sh angkmgrx' thz nhhi auugrwx zhhy tuhl bhay/
tuhxgr nbavwkg/ sgr ytktbypukgr tui wkuxyhdwgr arhhcgr tui teyhtr'
tho thz auugr tuhxmuktzi/
thz uugngi ctzhbd thl ht? dhh thl kuhy esua, vneuo?
nhhby gx zhfgr tr. hartk/ tcgr vhhcy zhl ti t dtbmg xungytfg'
uuhhk tch ckungbytk' nhhi dtr btbygr hshs - uutx yuy tkgx ptr nhr tui
thl egi bhay ptrayhhi uugkfg zfu, vty nhr mu tho dgcrgbdy - gr uugy
nhr arhhci t dtbmg khxyg:
jhho rchbuch. - nhhi tryhdgr wnbvhdw///
tui sh dtbmg jcrv - tpdgrgsy pui ruch cby' uutx nhy tho vtc thl tb-
dgvuhci tui gr crgbdy nhr truhx nfj tk vpugk
cehmur tr. hartk ktz truhx/
euny ngi ehhi tngrhet' tcgr nhy t wxytpw thi thhrtpg - ptrayhhy
zhl: uugngi tcrnkwg cgretuuh.? gr thz stl wkhpt thi ktbstiw
bu' egi sgi t ngbya stbegi zhl tkhhi?
dhhy ngi ehhi tngrhet' uutx yu thl st?
uutu vhhc thl ti' tpar thi sh thshag aygy?
tuhc vhhci nhr ti thi ntbrt' uutky gx dgnhhby nhhi btbygr jcr cgrh
uugcgr' sgr druhxgr zhbdgr tui etnptzhrgr/ gr vty nhr dgntfy t wvhyw
pui t bhdui' tcgr tpar wnupyw gr ceruc?///
tsgr tpar xeuuhrt' nhhby gx nhhi hshs rw uugkuuk pgksnti' sgr druhxgr
csji uutx dhcy nhr tk. duyg uuhmi!



JJ Fried and the entire home from the mountains

Eli Tabak - Your advice in business is always
helpful
Shlome Zalman Friedman for your soul
Berry Weiss
David Moishe Horowitz
Hilly Hill - Git Shabbos
Yoeli Lebowitz - You gotta move closer to us!

Yosef Leifer/Travelers Choice
Bentzi Herbst
R’ Chananya Goldenberg
(The song ‘Hentelach’ was composed by his
son Sruly’s bar mitzvah)
R’ Chaim Fisher - Marbeh zaken,
marbeh chochmah (with his sidekick
Yossel Horowitz)
Shloime Gombo: The Mitzvah Man
Yoeli Jacobowitz (1 BBM and he takes me to

Switzerland - but I don’t have a Blackberry)

My Old Classmates: Dovid Leib, Efraim,
Aron Yidel, and the whole chevra
Mordechai Dovid Framowitz
L’Chaim Music
Nigun Distributors
Eichlers
Tuvia’s
Sholom Pinchas Moskowitz
Yoeli Katz/Design and Print - Your heart
is always open for us.
Harav Hatzaddik R’ Yitzchok Schwartz
Eli Berger/Perfect Collision

Gideon Levine
Tuvya Schnitzler
Luzer Weiss/Web Rise
Pinny Lipschutz/Yated
Yakov Gerstel/Mishpacha Magazine
Harav R’ Luzer Bodner - my choshuva
chavrusa
Harav Yochanan Kohn - the choshuva
menahel, baal mechanech niflah/Cheder
Ateres Tzvi
Shloime Neuhoff
Yosef Zev Braver
Meir Dovid Farkas
Bentzy Gordon

Guys I Drove Nuts over
Song Selection:
Shauli Richter
Pinny Ostreicher - Sorry that song didn’t
make it, it’s a masterpiece!
Berry Weber
Motty Ilowitz
Menachem Ilowitz
Naftuli Moishe Schnitzler
Yossi Tyberg
Shloime Reichberg
Shloime Mermelstein - Always a listening
ear, always with a smile
Sruli Green - A new Schmeltzer-style star
Gershy Moskowitz
Velvy Feldman

All Airmont Mispallelim,
Especially Those who Work
for the Shul:
Harav Ganz - For the wonderful chizuk you

give me and the entire Airmont community

Yakov Brown - Rosh Hakohol

Yoeli Feldman - Finance

Yekusiel Friedman- Manager

Eli Steinmetz - Meyasdim

Yoeli Braver - A helping hand

Hershy Goldberger - Preparations for

Shabbos

Yossie Jobra - Handyman

Moishe Elbaum - Mashkeh

Heshy Walter - Kiddush Shalosh Seudos
Moshe Masri/MRM Music - Shalosh
Seudos (You Rock!)
Moishe Mohadeb
- Brings Shalosh Seudos and ideas
Izzy Weinberger - The getraye Baal Koreh
Moishe Kastenbaum - Our music box
Yanky Greenzweig - Not only kugel, we
need You.
Dov Aryeh Greenzweig - Always ready

People who have my songs
on their albums:
MBD
Avraham Fried
Shloime Taussig
Tzali Gold
Shloime Gertner
Michoel Schnitzler
- Where is track 6?
Yisroel Werdyger
Benny Friedman
Yossi Green
Yossi Gestetner
Shloime Daskal
Oorah CD
Yoeli Greenfeld
- Nice job Rosh Hashanah

Shelichim from Shamayim
who Bring my Bread
and Butter:
Ari Teitelbaum
Hershy Jacobowitz
- My Scoop in the Loop
Shelly Lang/Neginah

Gershy Moskowitz
Teem Productions
Ding, Ding
Avraham Zemist & Bernie
Yossi Tyberg
Avi Blumental
Oorah
Ohel
Hasc
Yarun Levy
Yanky Katina - A thanks well deserved
Shloimy Friedman
Yoeli Lefkowitz
Chezky Zeiger - What a show!
Bamah Kahalacha
Yerachmiel Begun
Nuta Weidenbaum
Ozer Druk
JJ Fried
Dedi

Those I Can Always
Count On:
Murray Huberfeld:
Head Chairman and his family
- My Five Towns home.

Yankel Berkowitz
with Dovi and the whole family
Eli Kleinman
with the Americare family
The Avery Eisenreich family
- It’s always a pleasure!
Yiddy Bando from Pomegranate
Yiddy Mandel
Shloime Steinberg
Yanky Schmeltzer
Not only a nephew, a personal friend
Nussy Elbogen
Ari Abramowitz
Mutty Friedman
Avrumi Gurari
Shai Bachar
Gideon Levine
Yanky Mayer
Alex Silber with his parents
and siblings
Eliyahu Mintz
and Usher Moskowitz
and everyone at Oorah
Moga Kahan
Avi Fishoff
Yiddy Wertzberger

ADDITIONAL CREDITS



look at the world around us, and re-
alize that while we have so much
Torah and chesed, we are still some-
how parched and dry. While we have
so much technologically, we are lack-
ing in spiritual depth. How badly we

need a splash of kedusha, a cascade of purity,
to quench the thirst of our neshamos.

Avraham Fried came up
with the concept for this

song, and I asked him if
I could use it.

I composed the song, and I put my own lyrics
to it, along with a ‘splash’ of Fried. This track
was produced by the unparalleled Eli Leshin-
sky - no one comes close to generating sound
like he does. Ruli Ezrachi made the music
surge in symphony. The background vocals
were arranged by me, sung by Shauli Gross-
man and Yitzchok Landau - two phenomenal
talents, alo enjoy Shlome Cohen on Saxophone

‘Splash’ was first recorded a year ago. But
at that time, I put the emphasis on showcas-
ing my voice, rather than the lyrics. On April
27, 2010, just weeks before the CD release, I
decided to re-sing it with more kavana. I
asked Hashem that these words should turn
people’s thoughts toward what’s important in
life; that they should trade greed and jealousy,
for purity and peace. I sang this song again
and again, until I felt that its message was
transmitted perfectly.

‘Splash’ is dedicated to everyone who
yearns to be pure, and to everyone who helps
make the world a better place.

sh nho yvurho t hgsg yrtp
t rhhbg vtr. t rhhbg etp
uzre,h gkhfo nho yvurho

yteg thbgo vhhbyhdgi sur

uzre,h gkhfo nho yvurho' uyvr,o
It's gonna be a splash when
A heavenly splash then 
When he will make us pure 
Forever more
for ever and ever and ever

No more vtnuy
So much closer to the vbhfa
/ no more vtba vtbe
/ pure vbhcu ,gs vnfj

     
     

   

   

Only u can make us pure with ohruvy ohn

Splash1



ashem gave me the privilege to be mesameach
chasanim and kallahs on a daily basis. How appropri-
ate it is then, to bring out a song that personifies their

special glory. The idea for this came to me a long time
ago. Gershy Moskowitz also thought these words were great for a
song, and interestingly enough, my manager Avi Blumental called me
with the same suggestion! I can’t remember who came up with it first.
I wrote the composition for this Sephardic-style track. Usually, I then
go to well-known American arrangers, and ask them to copy a specific
song style. This time though, I wanted the track to be as authentic as
possible, so I flew down to Tel Aviv to meet with some of the biggest
names in Israeli Sephardic music. I introduced myself to Shai
Reuvaini, along with other musical masters for some of the most pop-
ular music in Israel. They connected to this song instantly, and did
justice to it. The vocals and background vocals were recorded right
there in Tel Aviv. If you listen closely, you’ll hear an Arabic-Sephardic
violin playing in middle of the rendition. Sephardic-style strings and
even a makdama - an instrument used specifically for this genre,
round out the Middle-Eastern feel. Get to know ‘Choson Domeh L’M-
elech’ - chances are, you’ll be hearing it played at the next wedding you
attend. It’s dedicated to every chasan and kallah around the globe.

j,i
sunv
knkl
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ngunet skhpt

his song means the world to me, and I hope its message resonates
with every listener. Everything in life stems from the heart. The
heart hopes and dreams. The heart feels and gives. The heart
shows mercy, love, and kindness. Every mitzvah we do must
be done with heart. This song pulses with warmth and

emotion. It was arranged by the inimitable Yisroel Lamm, who did a
fabulous job with its philharmonic style. The choir was coordinated by
Zevy Fried and his chevra, who added their special touch to it. With
this track, I could have kept right on singing as long as my heart kept
beating. But eventually, I had to stop. Someone suggested I name the
CD ‘Rachmana Lipa Boi,’ but I thought that posuk was too holy for
wordplay. My multi-talented manager Avi Blumental
gave me the existing title, and I was so excited
about it, I immediately finalized it. (I usually
change the title of my album at least 10 times be-
fore making a definite decision.) Mrs. C.S.
Schlussel translated my Yiddish lyrics into
English (track 16) so that everyone can un-
derstand the powerful meaning behind this
heartfelt, heartwarming song. ‘Meimka
D’lipa is dedicated to those special individ-
uals who are always ready to open their
hearts to others.

3

ngunet skhct' ngunet skhct'
ngunet skhct' ngunet skhct'

sgr ndhs ztdy t srua'
nwthz nmnmo sh nujhi'
sgr nkns mu ,knhsho'
jhsuaho gyx atryx'
sgr drtngr zhbdy tuhx sh phuyho'
phk xwthz nhy ,ufi'
stx tkgx ktzy t ruao'
btr tuhc gx thz nhy vtr./

jae tui argei'
khcatpy tui dkuxygbha'
dgphki gruugei'
thz vtr./

tfzrhu, tui phhbyatpy'
tuhc stx vtr. xytpy' ngr chxyu bhay'
rjnbu, tui prhhbyatpy'
thz vtr./

khcgr prhhby bgo zhl bhay tk.
muo vgrmk'
ftya xwthz auugr
sgo surfdtbd tuhxuutryx'
tui xwkuhby zhl bhay stx kgci
dgci t ptregrmk'
xwthz dtrbhay dtb. uuh t mucrtfi vtr./

tuhc su aytrexy stx'
uutx shhi vtr. aphry tui zgy'
uugxyu zhhi cgk vch,'
uuh t wyagfhiw tuhpwi crgy/

ruthd' xtkhs'
yrtfy btr ptzhyhuu'
vtc hgsi khc'
pui vtrmi yh;/

pznui
uuhtzuh ptrnhbgry ngi thi vtr.
uuhhytd tui ftc
tz ngi trcgy tuh; zhl mu zhhi
t nj sakhy gk vkc

nmu, ,phkhi' t,rud tuhl nfuui kkc'
btr nhy vtrmhdg ,phku,
sh yuhgri tuhpaptryx'
thi etfi' ctei' aphki' vgkpi'
thi tkgx ngi dhcy t yrg;'
tuhc gx uugry dgyui nhywi dtbmi vtr./

ztd vtc nhr tui zhh nhr'
ptr akgfyg gbgrdhg'
tuhc su vtkyxy t at. etngr'
shhi vtr./

tuh; uuhhytd tui yrtnt'
bgo t bhhg xyrtygdhg'
uuhhk gx srhey shl nx,nt'
shhi vtr./

uugr mtky rgby tui zhmy thi vtr.
uuh t ptrauutrmgr?
tui ptrckgbsy shhi etp
nhy dkuxygbha tui yrh.'
shhi vtr. egi zhhi sgr uutrgnxygr
muuhai vgrmgr'
tuhc su vhhcxy ti vhhby vhhby
bumi btr tuh; duyx/

t auuhhdgr tui t akhbdgr
thz dtr t ahhbg ztl'
btl drhbdgr
thz dgci tuugentl/

phk vgrmgr
vtci stdu, tuhxdgmtpy'
ptrngryx thr
prhhs fk zni gx ektpy/

pznui

t vtr. egi crgfi thhzi'
gx egi rtyguugi suru,/
gx egi haugu, uuhhzi'
tuhc nwthz zhl bhay yugv/
gx crgbdy prbxv' akuo'
muo vtr. tpgi sh yuhgr thz
tui rjnbt khct cgh/



ho is smart? One who always perceives the chesed of
Hashem. Although we know that His bountiful blessings are
all around us, we sometimes tend to act oblivious to
Hashem’s goodness. I was speaking to Berry Weber, who is
himself a chochom, and we jointly decided to put this song

together. It’s a message that everyone can easily relate to. Berry sang
many background vocals on this. He’s a shining star in the music indus-
try, and I’m honored to have been the first to introduce Berry to other
artists, as a prolific composer. Ruvi Banet did the astounding arrange-
ments the next day. ‘Mi Chochom’ boasts a very unique kumzitz-style,
which I’m sure will catch on well with every crowd. This song is dedi-
cated to the Ribono Shel Olam, for all the chesed He does for His nation,
every moment of every day.

nh jfo 4
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usic is a language that’s universal. It is un-
derstood equally well by citizens of every
country. Its rhythms reach out and touch
the soul, stirring sentiments deep inside us
all. Its strains can bring us closer to

Hashem, and closer to one another as a nation. ‘The Language
of Music’ was composed by the ‘king of badchanim,’ the
renowned ‘grammer’ Pinky Weber. Lyrics were written by
Pinky and me, and we both put a whole lot of insight into it. It
was the first time, and hopefully not the last, that we worked
together on lyrics. The choir was coordinated by Moishe Kraus,
a skilled songster who knows just how to bring out the beauty
in every chord. As you’ll see further, Moishe led quite a few
choirs on this album. The music was done in Europe, lending
this track a London-like flavor by Hershy Ginsberg, using Eng-
lish musicians. Featured on saxophone is the acclaimed and ac-
complished Chaim Kirschenbaum. Mrs. C.S. Schlussel
wrote the English translation to ‘The Language of

Music,’ so that all my listen-
ers can fully appreciate its
import, you can find it at
lipaSchmeltzer.com. I’ve
dedicated this song to all the
singers and musicians who
speak my favorite language,
and are mekarev
Yiddishe neshamos
with their music.

thl ptr truo tuh; ehruc'
t uugky tzuh ngurc'
thi phkg prgnsg kgbskgl
auhi tbdgeungi gbskhl/
fwptrayhh bhay ehhi tu, tj,'
prgns ptr nhr sh aprtl thz'
phk prtckgngi ntfy zh nhr'
fwptr tvhho abgk stfy zhl nhr/

thl dhc fngy t jkha'
ti gmv nuzhetkha'
fwdgc sh btyi'
srhe sgo ctyi/
tui nwvty tho'
ahhi tpdgaphky/
tui stx ptrayhhy ngi'
stx ptrshhgy ngi'
yh; thi vtr. nwphky/

tngrhetbgr'
tui yhhuutbgr'
crtzhkhtbgr'
tui thrtbgr'
ptehxytbgr'
tui htptbgr'
mu hgsi tphky/

sh aprtl thz nuzhetkha'
xwcrgbdy t khfy dtr ayrtkha/
uugi sh yrtncubgi'
nhherhpubgi'
etrshtubgi'
aphki nuzhe/

sh banv cguknu
euny muo aura )curt( murhe'
hgsgr hvush
vhhcy zhl nhy sh
ahhbg xh sh
vgry btr uuh sh
nznr jxhsh
zhbdy yh rh sh
ehhbntk dgbud

khh khh

pui vhhby ntk ti uugi thngr
ptri grdg. yugi nhr
vgkpi btl t thsha ehbs
uutx sgr nmc rujbh thz tho ckhbs/
tuhc thl egi sh aprtl bhay
prgd thl auhi ehhi xtl bhay
uuhk nuzhe btr nhy sgo
pui nhhi banv thl rgs mu tho
nghszagr' nhhbgr' prgdha
btl tchxk rda
uuhphk pgkgr
ayty mu abgkgr
t etpgkhg
xwntfy dtrbhay tuhx
sh aprtl uugy ayhngi
uugi xwuugy eungi pui vtr. truhx/

eue tui zg btr
bgo sh pkgbgr
atr; sh mhhbgr
vhhc ti ygbgr
nhy t ahhbgr
khs t pkghbgr
zhhi vtr. tuhpcuh gx/

uuhhk thi hgsi gkygr
pui t ,bugv euugky gr
ti tky t hubdgi
xweuny mu zhbdgi
xwntfy t drhbdgi prhhkhl dgnhy
xwcrgbdy ktkueho
sh rjueho
tuhl sgo btbyi ths
ahhi sh aprtl
thz naucj,
vgrkhl rhhl thz
tui thl dkhhl thz
uuhhk sh ptl thz
nhr t bj,
zhbdy nhy nhr sgo khs
khh khh
hgsg rhsgo
ntfy khvusho
khsgr dhc sgo
ths tui nhy sgo
sh ax"v dhsho
uugki mu sgo
duyi uugd murhe
tui stx vgkpy thhchd
ckh auo xpe
duyg nuzhe
thz ehhbntk dgbud

The Language  of Music5
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his song is sure to enhance many a Shabbos table. It was brought to life by a very
gifted new composer, Yitzchok Landau. Not only is he new to the Jewish music scene,
he’s also new to my block! Yitzchok moved to Airmont this Shavuos, specifically be-
cause he’s inspired by the warm, poignant davening in our shul. I predict that we’ll

get to hear plenty more from this budding talent. The music was performed by Mendy Her-
shkowitz, who came up with a fresh sound incorporating cutting-edge arrangements that
were never previously attempted in our circles. He was ac-
companied by the superb Freilach Orchestra. Featured are
Avrumi Schreiber on drums and Nachman Dryer on guitar.
Background vocals are also by Yitzchok Landau. This track is
unbelievable, and you’re
sure to love it! ‘Melech
Malchei Hamelachim’ is
dedicated to everyone
who wants to uplift and
intensify the kedusha of
Shabbos in their home.



came up with this brilliant brainstorm. The melody was composed by Yossi
Green, the lyrics were written by me and ‘ah bissel gechapt’ by Yossi. I think
he and I probably had similar childhoods, so we can both relate to this
tender track. Naftuli Moishe Schnitzler did the arrangements with a
folksy, klezmer feel, Featuring John Tendy - Eb Sopranino Clarinet.
The song uses a ‘smack’ of humor and a ‘spanking’ of  wit, to bring
out that no matter what our boyhood days looked (and felt) like,
we still miss those youthful years spent learning and growing.

Even if we didn’t have it easy in the classroom, we still wish we could
go back in time and ‘chap’ once more in cheder. Child vocalist in begin-
ing of song is none other than yours truly when I was still Lipela, Back-
ground vocals by Yossi Green, children’s choir by Moishe Kraus. It’s
dedicated to everyone ‘vus hut gechapt.’

thl vtc dgftpy7

thl vtc dgftpy chh utbh'
fwvtc btftntk dgftpy chh napyho'
fwvtc ahgr bhay dgftpy thbsgrvhho
btl thhbx tzuhbx' tuh uuhh
thl vtc dgftpy chh vtzhbu'
fwvtc btftntk dgftpy chh sh acyho'
fwvtc ahgr bhay dgftpy
thbsgrvhho btl thhbx'
thhbx tsgr thhbx muuhh srhh/

sh jcrho nhhbg'
chi thl dguugi nebt'
ptruutx vtc thl bhay
tkgx uutx zhh vtci'
sgr egi kgrbgi cgxgr'
sgrwgy uutexi drgxgr'
tui nhhbg juaho egi stx bhay grkuhci/

nhhi rch pkgdy zhl pktdi'
tz thl ztk vgfgr ztdi'
uutu vtky ngi?
vtxy auhi dgektmy dgbud'

hgsgr egi dgsgbegi'
stl ngi yuy zhl cgbegi'
mu sh tkyg jsr murhe/
thl vtc dgftpy///

sh zhhdgr auhi dgekhbdgi'
mu nhytd uuhk ngi aprhbdgi'
sgr rch arhhy: jzrv bhay dgbud'
kgrbi strpgi gbe tui'
gy. uugy zhl btl cgbegi'
mu sh tkyg jsr murhe/

thl uutky murhedgdtbdgi thi jsr'
gx uutky dguugi tzuh ctwygnwy'
tbaytyx mu dhhi trcgyi fxsr'
uutky thl btl dgktpi vhhby/

thl vtc dgftpy///

huxhktzgr khptwkg



nznur k,usv
tzuh ztdy sh vhhkhdgr njcr tui gr crgbdy pui

trju, vjhho uutx gr crgbdy t ahhbgo nsra

eueyx trhhi thi nabv crurv xhni bt xw yw afk

vahrhi g,hsu, khcyk ju. nnznur k,usv

nznur k,usv vrhgu kvw fk vtr. gcsu t, vw

canjv ctu kpbhu crbbv sgu fh vw vut tkueho vut

gahbu ukt tbjbu gnu umti nrgh,u ctu agrhu

c,usv vusu ku crfu anu fh yuc vw kguko jxsu

ugs sur usur tnb,u' nznur k,usv

his idea was generated by Meir O. He showed me a Mishnah Berura,
where it is written that when Moshiach comes all shira will be de-
stroyed, except for Mizmor Lesoda. Avrumi Berko is a very talented
man who sang on my albums way back in yesteryear, when I was just
a child. He is also a tremendous talmid chochom, who pays strict at-
tention to detail. When he came to the studio to do the choir for ‘Miz-
mor Lesoda,’ he showed me the exact source for this concept that
Mizmor Lesoda is the only song that will resonate forever. He features
the Yedidim Choir from Israel and America.

Of course, this notion that all shira will be obliterated is hard for us to comprehend. But
I thought of an original vort that might explain it. Mizmor Lesoda speaks about singing
to Hashem, and thanking Hashem, with simcha. Perhaps what we are meant to under-
stand is that all those tefillos that are sung here in golus by rote, or recited under stress, will
be destroyed - and only those that are sung with simcha, like Mizmor Lesoda, will endure.

I composed the melody, and the music was arranged by Shua Fried, a Chassidishe yinger-
man who brings up-to-date music to the JM scene. It’s an exhilarating piece,

with a rock beat that will turn your living room into a dance floor. and of
course on guitar my friend Yanky Katina. It’s dedicated to those who always

praise Hashem with simcha, and
with an eternal song on their lips.
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ntil now, I have to admit, when I said the words before Borchu every Fri-
day, I never realized how beautiful they were. They speak about Shabbos
haMalka, who comes down to Earth each week to be coronated. “Her face
is shining with a loftier shine. She dons her crown, which is Klal Yisroel, and
at that time we all get crowned with a neshama yeseira. That’s when we can

proclaim with true happiness, ‘Borchu es Hashem hamevorach!’” The song was created by
the renowned badchan and composer Moti Ilowitz, whose talent I had the privilege to first
unveil to the world via the mega-hit ‘Yenner.’ A Poshiter Yid gave Moti a bracha (LOL) that
he should continue to compose hundreds of songs - and since then I’ve seen his name every-
where. With this album, I wanted something from him that’s unique, unlike the up-tempo
tracks he produces for everyone else. So this is a first for Moti: a slow, warm type of main-
stream song that listeners can sing along with. Both Moti and I were searching for words to
match this stirring composition, and I finally found these, which suit its tenderness to per-
fection. Since Hashem blessed me with a nice beis medrash, I feel we should sing this to-
gether there, every Friday night, at the moment when we actually
receive the neshama yeseira. Choir is by
Moishe Kraus once again. And for the
very first time, I’ve had the honor of
borrowing the talent of world famous
arranger Moshe Laufer, who is unpar-
alleled in bringing out the inner soul of
a song. ‘Borchu’ is dedicated to all baalei
tefillah, especially those in the Airmont
Shul, where it will iy’H be sung with fer-
vor every Friday night.

utbpvt bvhrhi 9

utbpvt bvhrhi cbvhru gktv' ut,gyr, k,,t cgnt eshat/
ufkvui n,gyrhi cban,hi js,hi/ fshi aru,t smku,t kcrft kv cjsuv

cbvhru stbphi: ukunr crfu t, vw vncurl
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ne who shouts at another, or
throws insults at another, usually
does so because he has issues of
his own to deal with. Quite possi-
bly he is hurting inside, and so he
tries to project that pain onto

someone else. These are some of the thoughts be-
hind this song, which is based on the story by
Maggid Rabbi Sholom Shwadron z”l. The com-
position, lyrics, and background vocals for this
track were done by me - with a bit of spicing by
Michoel Schnitzler, especially in the last word of
the song, ‘yeah,’ which is his trademark. Credit
for the music goes to Ruvi Banet, who did a sen-
sational job of it. Be sure to take a moment and
read the English translation by Mrs. C.S. Schlus-
sel which could be found at lipaSchmeltzer.com.
This song is dedicated to anyone who has experi-
enced verbal abuse. Please be moichel the person
who insults you - he is probably in more pain
than you know.

dgakgpy thi ntrtxy'
thi auk tk. t dtxy'
tuh; wkfv sushw t khsk ptrptxy'
ayhh thl sh pbho thbdtbmi dgcktxy/
t muuhhyi ahey ngi mu kfu brbbv/

fwvtc nhr ctkhhshdy fngy'
t bjnv dgvty'
nwuugy nhr zhfgr mu ahei mu aufi
gs'
fwuugk stuubgi ahhi tui ayty'
fwchi zhh si kf; zfu,' zhh uuhhxi
btfbhay uugr xwthz st/

thl vtc nhr dgbtry'
dgaytbgi dguutry'
bhay ti gkhv' gx "ctsgry"' gx
try'
tzt ch, vnsra
uutky thl auhi ptraptry/
uuh ngi dhcy t dtxy tzt crul vct/

mu nux; mudhhi'
fwuugk stuubgi ahhi'
tcgr muo gnus ngi ahey nhl bhay'
bhhi'
sgr dcth dhhy mu' xwthz rta jusa
xwthz phhi'
tui ptrdgxy mu ztdi t,v hmr,/

arhh thl bu' arhh thl bu' thl chi sgr
graygr uutx arhhy bu/
vkuth' uugi thl dhh egbgi hgsi ztdi
sgo tn, uutx yuy nhr uuhh/
tbaytyx "bu"/
gx thz nhr dguugi ctbd'
nhy t pxe thl gbyptbd'
tzuh zhl muarhdi
vtc thl zhl bhay ktbd'
t,v hmr, thz thi nhhi dgstbe'
bt bt bt bt tuhxsrhekgl/

xwthz sgr akhah ptr phah'
tui zhah vty ahah' t jumpv truhx
pubgo dsr tbuah'
bhay ehhi crgyk tui bhay ehhi
jnhah'
bu uutx ztk thl hgmy yui nhy nhhbg
jzbu, ayhekgl/

arhh thl bttttt///

sh dtxi thz puk'
dhhy rch akunweg pui zuuhgk'
gnhmgr tho ptragngi gr uuhk'
sgr rch bgny dgky' t yhhgrgr chk'
tui dhcy gx dkhhl ptr sgo ths
tuuge/

sgr dcth gr auhny'
nhy uutubsgr gr ayuhby'
sgr rch thz nxchr tzuh duy dgkuhby'

zgvxy bhay gx srhey tho
gr thz thhbdgmuhny'
dhc thl tho tvhi
ptr zhhi prhuutyg muuge/

uugi gr arhhy bt' uugi gr arhhy bu'
uugi gr arhhy bt bu bt bt bt/
vkuuth' uugi thl dhh' egbgi hgsgi
sgrmhhki uutx yuy nhr uuhh'
tbaytyx "bt"/

gnhmgr thi auk cag, v,phkv'
sh ayhck thz dgptey
nhy ngbyai phkg'
euny gnhmgr
tui ntfy t dtbmg crtyk'
bt' chh sh ayhek ayhhy ngi'
dhcy gr t yhhyk/
sgr ths uugry ruhy'
nhy cuau, dhcy zhl t ftp'
auhi srhh htr zh. thl thi ayuc thl
vtc bhay ehhi zatc'
fwegi bhay dgci sh ehbsgr nhy sh
uuhhc'
tui ehhbgr arhhy bhay "bt"
btr ayhk nwckhhcy/
tui su arhhxy "bt"' tui su arhhxy
"bu"' tui su arhhxy "bt' bg' bu' bt' bgi'
bv/"
vkuuth' uugi thl dhh' egbgi hgsi
sgrmhhki sgo tn, uutx yuy shr
uuhh/ tbaytyx bttt///
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In ‘Ayei,’ we contemplate where to find Hashem, and where not to find him. This
age-old question is based on a posuk from Tehillim, “Im esak Shomayim…” The
pshat of “Ayei emtzoeka” has been deliberated by R’ Nachman m’Breslov as well

as many other Gedolim. This song was produced by the master, Eli Leshinsky, based on
the musical arrangements of the awesomely skilled Aron Razel from Israel. The concept,
the words, the composition - all came straight from the heart of MBD. Featured on sax-
ophone is Shloime Cohen, a truly remarkable musician. When you hear me sounding a
lot like MBD in the middle of the song, don’t run for a q-tip to clean your ears - it’s for
real! MBD came to sing this song along with me, in order to step it up a notch. I’m hon-
ored beyond words, that MBD enhanced my CD with his majestic voice. Mordechai Ben
David dedicated ‘Ayei’ to me!

thv tnmtl?
thv tnmtl uthv kt hnmtl

to txe anho ao t,v utmhg atuk vbl
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Let me begin by giving credit to Moishe Kraus for his fabulous choir, featuring
Aron Solberg on cello. Moshe Lax created this musical masterpiece, and it’s very
special to me. Even though he’s a very busy man, Moshe reserves a corner of his

heart for music - and I’m privileged that my CDs are the place where his unique
talent can be appreciated by everyone. From “Zochor ahavas kedumim” to

“Hashem zichoroni” and the English song “Carry On,” Moshe Lax has put his per-
sonal stamp on my albums. His father R’ Chaim Lax z’l recently left us for the Olam
Ha’emes. R’ Chaim was known as the biggest baal
tzedaka in our generation, and Moshe continues in
his father’s footsteps. I b’H had the opportunity to
be mesameach this exceptional man while he was
healthy, at family simchos, and again in his last mo-
ments of life. Moshe originally put the posuk “Naf-
shi cholas ahavosecha” to this tune, but after his
father’s petirah he switched to these words, which
convey the comforting knowledge that a tzaddik
never dies, but continues to live on forever. May
R’ Chaim be a meilitz yosher for his entire family,
and for us all. At the end of ‘Chayim,’ you can
hear the choshuva grandchild of R’ Chaim Lax,
z’l join us in song.

vbtvcho uvbghnho cjhhvo ucnu,o kt bprsu
msheho cnh,,o eruhho jhho

jhho 12



t duy uutry khh khh
t duy uutry khh khh

uugi su eunxy trhhi thi ayuc
tsgr thi shhi zatc'
su yrgpxy shhi cgk vch,'
su yrgpxy shhi trcgytrgr'
auutdgr' crusgr' auugxygr'
ytyg' ntng' thhdgbg uuhhc'
hgsgr egi gx bumi stx thz crur

zgxy t ngbya ktfy vg'
su uuhkxy zhhi anhhfk ctrdi
bgcgl' xwegi zhhi thbuuhhbhd thz chygr uuh nrur'
pkumkhbd dgagvy nhy hgbgo gpgx
uutx yuy ctztrdi'
uutu thz dguugi nhhi duy uutry
ptrayhhxyu ektrgr/

pznui:

mh su uuhhbxy mh su ktfxy'
bhay ehhi jhkue uutx su ntfxy'
prhhkhl mu ctztrdy'
uuhhk t ngbya pui pkhha tui chhi
vty stl khc t duy uutry/
chxy ptrhtdy chxy ptrpktdy'
stl t duy uutry dgztdy'
zhl tpdgaygky ztptry'
hgbgr uugy dgsgbegi thhchd shhi duy uutry///
t ths akgpy zhl tvgr'
bgny tho mgi nhbuyi ngr'
uuhhk shhi duy uutry yuy zhl thi tho tbekgci/
t muuhhygr aptmhry tuh; t crhe'
mh uugy gr btl eungi murhe'
nhy thhi duy uutry vtxy tho
dgatbegi btl kgci

t jhsv tuh; sh xsrv' t uugryk' t uuh.'
tuh; sgo zhh nhr bhay ehhi etrdgr'
yrgpxy t muuhhyi ztd auhi gpgx ptry'
t etnpkhngby ptrdhi ptr hgbgo'
zhh bhay ehhi ptrwvrdwgr'
uuhhk su egbxy rtyguugi hgsi
nhy thhi duy uutry/

pznui:

tuusth bhay thhi akgfy uutry'
xwthz t druhx tjrhu,'
btfwi ztdi nwvty jryv' tcgr xwthz sgrbtl
nhhi cgxygr jcr' duyg afbho tsgr akuo ch,'
egi dhhi ftstrto tbdgvuhci pui thhi aytl/

pznui:

t duy uutry! thhi akgfy uutry jkhkv/
t duy uutry' t duy uutry!

here’s nothing as helpful, or as hurtful, as a single spoken word. A kind word can raise
spirits, rescue lives, and renew hope. Composed by Shauli
Grossman, whose songs are known for their creative, artsy
feel, ‘A Gut Vort’ claims a trans-techno style. I sing this one
with a whole lot of emotion, because I deeply feel the senti-

ments I’m expressing. I’ve been at the receiving end of many kind words,
and unfortunately, of many hurtful ones. I wrote the lyrics along with Shauli,
and the music was done by Naftuli Moishe Schnitzler, a man I am so proud
to know. He seamlessly combines talent, musical acumen, and incredible
yiras Shamayim. He proves beyond doubt that these traits can all live to-
gether b’mokom achas. Background vocals were arranged by me, and sung
by Shauli, Yitzchok Landau and myself. Mrs. C.S. Schlussel did the English
translation and you can find it at lipaSchmeltzer.com. ‘A Gut Vort’ is dedi-
cated to those who need a kind word (everybody), and those who don’t
hesitate to give one.

t duy uutry13



his topic has been addressed so many times, and yet loshon hora is still very
prevalent among us. It is one of the most difficult aveiros to eradicate. People
often wonder what is the biggest nisayon of our generation. Personally, I think
this is it. It may be fun for the one who tells it, and equal fun for the one who

hears it - but for the one who is being discussed, it is vicious and cruel. I composed this
song because it’s an issue that’s close to my heart. The fast lyrics were written by the
rising star and acclaimed badchan R’ Velvel Feldman. He’s a very successful
mesameach, and he did an exceptional job on this piece. ‘Hora Yes, Loshon Hora No’
features Michoel Schnitzler on a special instrument, as well as an adult and children’s
choir by Moishe Kraus. It’s dedicated to all who are careful to guard their tongues, es-
pecially my revered chavrusa in shemiras haloshon, Harav HaTzaddik R’ Shaya Kraus,
the Ohev Yisroel.

Hora Yes,
Loshon  

Hora No

vtrt vtrt ht
kaui vrg bhhi

vrumv kebu, guko vct czuk
bmur kaubl nrg uap,l nscr nrnv

kaui vrg phk nhy ktuhi
tui ngbyai rgsgi muzto - ,agv euhi

nwntfy tho tuhx ngbya
nwntfy thvo tuhx rc

btl sgo vtey ngi pgl tui auugck
hgsgr vty prt;

thvo nuz ngi ctrgsi
t nunr kvfghx

gr phry trtp ngbyai muo ctr aj,
ztd bhay fwvtc dgztdy zhhi uutry

bhay uugrs t bhegk thz
gwry ctdtbcgy sh vtkcg ayty xthz rhshekgx

jcr shl bhay nhy zhh' najh,ho tui njckho
zhl srhhgi chh zhh thyx gh uugrh chd prtckgo

bhay btr nwytr thvo bhay khc vtcgi
fwvtc dgvgry pui thhbgo thvo thz t nmuv mu ctdrtcgi

euso ctrgsi btl sgo t zt dgc thl
khxgi jcrg gr thz bhay aukshd t rjnbu, bgcl

zhhi ytyg thz auhi tuhl dguuvi t jh
ptr sh zgkcg dgky vtc thl auhi ctrgsy muuhh

thsgi vtky zhl thhi xwkuhby sh ptrg/
tzuh uugy ngi thbygr shr bhay rgsi kaui vrg

tuhc sh ptkxy tntvk tsurl tphku/
cgvy pui ctagpgr t uutrgng ,phkv
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here’s a question that many people wonder about, but are afraid to ask. This is
it: If Moshiach didn’t come when doros were so much better, when tzaddikim

reached such lofty spiritual heights - why should he come now? The answer is that
Moshiach will come because our nisyonos today are so much greater; believing today
is so much harder; and yet, we’re still holding on. We’re still standing strong in the face
of these challenges - and we’re going to make it happen. ‘Acharon Acharon Choviv’ -
We are the last generation before Moshiach, and the most beloved. The song was com-

posed by a choshuva melamed who is afraid to reveal his name. His pseudonym is
Shulem Ezri. He and I wrote the lyrics together. Thanks go to Zalmy Gelbman for hooking me up
with this wonderful talent. I’m sure when Moshiach will come, when we all will live without the
fear of stigma or slander, this special person will be able to freely admit he wrote this song. Music
and choir by Shua Fried, who did an awesome job on both. This piece is dedicated to Moshiach,
for whom we won’t have to wait much longer.

nahj thz bhay dgeungi
thi sh mhhyi pui rtaubho/ thi mhhyi pui esnubho'
tubz bhay tvhhndgbungi'
thi mhhyi pui tjrubho/ czni msheho udtubho'
stl vtci nhr t yrhhxy'
mu uugri tuhxdgkhhzy'
uuhhk wtjrui tjrui jchcw!

nahj kt vdhg
czni vrtaubho'
udo kt vuphg
czni vtjrubho'
go fk zv tjfv ku cfk huo ahcut'
fh wtjrui tjrui jchcw!

tjrui tjrui jchc
15

Moshiach didn’t come yet
In times of the Reshonim - in times of the Kadmoinim

He didn’t take us home yet
in times of the Achroinim - B’Zman Tzadikim UG’oinim

We still enticipate, although it’s getting late
Cuz Achroin Achroin Choviv
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This is a bonus track. Mrs. C.S. Schlussel translated the Yid-
dish version, so that everyone can understand my heart-

felt song. Maybe one day I’ll translate it to Hebrew too. The
legendary Yisroel Lamm put totally different arrangements
to this piece, so it sounds like a whole new rendition. Mo Kiss
from Studio 48 with his gifted talent did background vocals.
Take it to heart! 
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MEIMKA
D’LIPA

The storyteller speaks,
and our imagination he ignites.
The teacher to his students,
many lessons he’ll impart
The poet sharpens our minds
with every melody he writes
Their messages inspire
when they’re spoken from the heart

Fear or devotion,
Hope, joy, or jealousy
Our every emotion
Takes heart

Cruelty or caring,
If the heart stops - life cannot be
A friendship worth sharing
Takes heart

Brother, friend, don’t take things to heart,
although it’s tough
Just let go, let anger depart.
Because life moves fast; and for hatred
there’s not time enough
There’s nothing whole as a broken heart.

If you don’t rush out and claim
Every wish your heart dictates

Then you’re the master of the game,
You’re the chessman who checkmates.
There’s so much to be gained
If you see the good in men
If love is ingrained
In your heart, time and again

For mitzvos esrog, tefillin,
we need fervent concentration
Only heartfelt prayers
make the gates of Heaven part.
Throughout the day, at work and play,
with extra dedication 
Everything done well,
is done with wellsprings of the heart

Bid farewell, good riddance
To bitterness that pulls you down
Don’t give hate admittance
To your heart

Through challenges and trials
When life tries to make you frown
Make sure goodness smiles
From your heart

Who pays rent and takes residence
inside of you - Damaging your mind with
thoughts that are impure?

Make room in your heart;
your lease on life will soon renew
Give happiness a key; invite him to your door

Forgive and forget
You’ll benefit for sure
Even better yet
Become friends once more

Many hearts have learned
Their sorrows to defeat
Happiness is earned
With every new heartbeat

Meimka d’liba…

When faced with a challenge,
Use mind over matter
To lighten your spirits
And make your heart gladder.

A heart can cut through steel
And rescue generations
A heart can help and heal
With effort, time and patience

It can bring a lasting peace
All the while it’s pumping blood
Your troubles just release
Pour your heart to Hashem echod.
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